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ABSTRACT

The study aimed to: 1) investigate the possible influences that form conflicts
in the mother-daughter relationship based on the reflection in Amy Tan’s The Kitchen
God’s Wife from the point of view of both parties; 2) study how to solve the conflicts
in the mother-daughter relationship in order to help the society as a whole, not just
those who are daughters, or mothers of daughters, and those who are going to be
mothers, to understand the differences of each individual and to live harmoniously
together.

The study is conducted through psychological and sociological frameworks.
The discussions are done to investigate the types of mother-daughter relationships
characterized by the two mentioned frameworks and the possible causes that create
such conflicts. The study is analyzed in two parts. The first part is the discussion of
the causes of conflicts in relationships between mother and daughter which are
explored in three areas; the psychological, psychosocial, and sociological causes, age
difference, and cultural differences. The other part is the possible solution for solving
mother-daughter conflicts.

The results of the investigation made from the context of The Kitchen God’s
Wife are that mother-daughter conflicts are characterized by three factors. Firstly, the
conflict is caused psychologically. At the early developmental stage, infant daughters
naturally experience an Oedipus complex with their mothers. During their
development to other stages, this complex is resolved naturally. For those who do not
completely resolve this complex continues into their later lives as adults. In addition,
psychosocially, the relationship between mother and child is a source of the child’s
development of trust or mistrust of everything in the world. Human personality is a
result of how that person has been raised and socialized by the mother at an early age
in life. If the baby receives a complete response to his/her basic needs, it will feel
happy and safe and develop trust in its mother and others. Secondly, the age
difference between mother and daughter creates different characters, attitudes, needs,
and expressions between the two, and it also leads to the conflict between mother and
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daughter. Thirdly, the different cultures that mother and daughter were raised in and
experienced lead to conflicts in their bond.

This research demonstrates that there is way to resolve mother-daughter
conflicts. The way to solve the conflicts is the daughter’s learning about what
happened in the mother’s past. Daughter’s experience of the mother’s life through the
unseen angles such as the childhood experience of the mother, the relationships of the
mother to her own parents, the mother’s work, the mother’s family and marriage
experiences, and the mother’s personal interest, broadens daughter’s perspective
towards her mother’s role as a person, and as a woman, not only the role of “mother”.
When the daughter discovers the mother’s history, the daughter’s perception towards
the mother is widened and changed into a positive way which mends their broken
relationship and also enhances it in the end.



