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ABSTRACT

The purpose of this study was to interpret and analyze the characters’
utterances of the “Blondie and Dagwood” comic strips in terms of conversational
implicature by using Grice’s theory of flouting maxims, a basic aspect of implicit
meaning as it occurs in comic strips. The main objective was to enhance the
understanding and appreciation of comic strips among readers. The data for this
qualitative study comes from eighteen dialogues from the “Blondie and Dagwood”
comic strips randomly selected from The Bangkok Post 2008, comic series. The
expressions in each dialogue were interpreted in terms of literal and implicit meaning.
Additionally, the conversation among the characters was analyzed by using a
principle of conversation, the “Cooperative Principle” of the British linguist H.P.

Grice, especially in terms of “flouting maxims”.

Based on a functional framework, the findings illustrate how the characters in
selected comic strips contribute conversational implicature and flout all four maxims,
or rules, in Grice’s theory. The result of the analysis showed that among eighteen
selected scripts of the “Blondie and Dagwood” comic strips, it was considered that
there is only one ambiguous word, 35 contributions of conversational implicature and

25 contributions which flout Gricean maxims. The maxim of quantity is flouted the
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most, with ten contributions, followed by eight contributions which flout the maxim
of relation, five which flout the maxim of manner, and two contributions which flout

the maxim of quality.

The researcher has also found that the characters in comic strips show the
various functions of dissatisfaction, sarcasm, frustration, irony, irresistibility,
aggressiveness, impoliteness and ignorance, avoiding a conflict, bragging, ambiguity,
paying no attention to something, confirmation, describing a person’s characteristics,

sensing someone else’s trick or scheme, and using metaphorical speech.

Analysis of conversational implicature and flouting maxims in eighteen
selected comic strips can help determine not only the implicit meaning beyond the
grammatical structure of sentences but can also be used as tools to create humor in
comics. It also reveals that puns or punch lines in comic strips are created by using
conversational implicature and often flouts the maxims in order to contribute to the
humor and emotion. Therefore, conversational implicature and flouting the maxims
play an important role in making the reader understand and appreciate the humor in

comics.



