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ABSTRACT

This independent study was written in relevance to female empowerment in
the postmodern period. The purposes of the study were 1) to investigate how Carter
proposes new images of women, 2) to demonstrate Carter’s postmodern feminist
subversion through the use of magic realism and 3) to find out Carter’s hidden
messages and meanings of love, marriage and relationships between men and women.
In order to search for the answers, the art of postmodern deconstruction through
postmodern language together with the application of magic realism is used to
amalgamate the traditional fairy tales on which Carter bases her stories. All these
instruments helped dismantle the traditional belief about female submission to the
patriarchal power and proposed new images of women through their subversion in
five aspects, that is by applying the following: 1) the use of Myths, 2) Magic
Elements, 3) Symbolism, 4) Role Reversal and 5) the use of Pornography. The

analysis of this study is hereafter shown.

First, the postmodern feminist subversion through myths revealed that
women’s rebellion against men’s power has existed since the beginning of human

history. Eve and Pandora in myths reflected women’s curiosity, resulting in
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disobedience to men’s power. Using the same concept of women’s curiosity, Carter
applied the similar consequences, the punishments from men, as a means to uncover
the negative images of men while Eve and Pandora were blamed as being the bad

women bringing all evils and mortality to mankind.

Second, magic elements, such as magic castles, darkness and mysterious
woods were used to subvert men’s authority. All these magic elements were
portrayed as patriarchal pitfalls where women would be imprisoned for the rest of
their lives rather than as the dream places for women as portrayed in conventional

fairy tales.

Third, symbols such as machine maid, roses, and horses were used to subvert
men’s control. The use of symbolism presented the idea of discrimination and
superiority between men and women or fathers and daughters. These warning signs
especially for women were used to dismantle men’s power and simultaneously
presented new images of women. They stimulated women to be active rather than
passive. Furthermore, several of these symbols represent women’s strength and

liberation. Women assumed men’s roles as breadwinners and heroes.

Fourth, by applying magic realism, Carter was able to exchange gender roles.
In other words, role reversal was used as a means to help the readers comprehend how
men would feel if they were in women’s shoes. The fact that Carter’s female
protagonists possess male characteristics suggests that women want to subvert men’s

power and assert their rights, enabling them to be equal to men.

Finally, Carter’s pornographic scenes, especially when used in conjunction
with role reversal, played the crucial parts on the images of women’s body oppressed
by men. The pornographic scenes together with the help of role reversal through
magic realism enable the readers not only to uncover several forms of female
oppression afflicted by men, but also for women, to resist male power through an

attempt to transform the site of women’s oppression to the site of their resistance.

Carter’s text not only uncovered men’s mistreatment of women but also

presented her underlying messages and meanings of love, marriage and relationships
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between men and women in positive ways. Particularly, through the use of the role
reversal, Carter proposed the idea of egalitarianism, the core of postmodern feminism,
which not only promoted equality between men and women but also offered a new
agenda for men to be able to play the role of father, brother and husband as well as
friend. In addition to this, the portrayal of Carter’s postmodern feminist subversion
suggested that both women and men could live harmoniously together in this world if

men merely stop oppressing and dominating women.



