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ABSTRACT

The prosperity of Kham Muang’s culture of Lanna people has passed and no longer is it
Lanna’s major culture. It has become a minor culture compromised by the central Thai culture.
Consequently, the value and importance of Kham Muang’s culture has diminished rapidly.
Charan Manophet’s Kham Muang folksongs popular during 1977-1998 may be viewed as merely
contemporary music written in Kham Muang lyrics and modernized by adding western musical
instruments to ethnic ones. Nevertheless, when viewed as part of cultural negotiation process, the
folksongs can be considered a valuable mechanism to negotiate Kham Muang’s culture to the
same level as central Thai culture. It is, thus, interesting to examine communication process for
cultural negotiation of Kham Muang culture via Charan Manophet’s northern folksongs. The
purposes of this study were 1) to examine the communication process for cultural negotiation of
Kham Muang culture through Charan Manophet’s northern folksongs, 2) to analyze messages of
cultural negotiation found in Charan Manophet’s northern folksongs, and 3) to investigate
perceptions among the artist’s followers towards cultural negotiation in Charan Manophet’s
northern folksongs.

This descriptive study was a qualitative research emphasizing content analysis and in-
depth interviews. The study was divided into two parts. The first part was in-depth interviews
with eight people involved with Charan Manophet i.e., family members and close friends. Artists
from four groups of Kham Muang folksongs were also interviewed. The second part of the study
was content analysis of 56 Kham Muang folksongs by Charan Manophet.

The result of the study showed that the communication process for Kham Muang’s

cultural negotiation via Charan Manophet’s folksongs was systematically involved sender,



message, channel, and receiver. The sender was an artist who appreciated Kham Muang culture
and was capable of producing the content which highlighted the values of kham Muang culture.
The artist chose to deliver the messages through northern-styled folksongs which effectively
reached a wide range of audience. Receivers could perceive the messages and continued cultural
negotiation in similar fashion. These factors demonstrated an attempt in cultural negotiation
which can be explained as follows.

1) The quality of the sender for cultural negotiation included the sender’s pride in Kham
Muang culture. As a member of an elite family, he was raised in a family proud of Lanna culture.
He also witnessed Lanna’s socio-cultural transition from traditional to compromised cultures
under central Thai influences. These factors contributed to an awareness to preserve Kham
Muang culture. He then created a unique style of Kham Muang folksongs and reproduced them
through live concerts, tape cassettes, community theatres and various activities. Furthermore,
Kham Muang cultural awareness could be seen in the sender’s lifestyle which reflected Kham
Muang identity.

2) The quality of content for cultural negotiation was seen in the song lyrics which
defined the sense of “us” among people who shared Kham Muang culture to raise awareness and
pride in local culture. At the same time, the song lyrics labeled mainstream culture as “them” to
distance the ruling Thai culture as the culture of “the other.” In addition, the messages were seen
to value Lanna culture to the same hierarchical level as central Thai culture by contrasting
beautiful traditional Lanna and current Lanna culture under the Thai state with social, economic,
and cultural changes.

3) The quality of Kham Muang folksongs as the medium used for cultural negotiation
emphasizing creation of a new medium which was characteristically different from those of Thai
culture. It was a unique blend between contemporary western music and traditional Lanna culture.
It then resulted in a distinct medium of modern Lanna which was uniquely found in its language,
content, musical instruments, and melody.

For all the above reasons, Charan Manophet’s Kham Muang folksongs could reach a
wide range of audience. As a result, receivers -- including ones who shared the Kham Muang

culture, those among other minor culture groups, and those of central Thai culture -- have become



aware of communication process for Kham Muang’s cultural negotiation particularly among the

followers who chose to reproduce and preserve Kham Muang cultural ideology.



