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ABSTRACT

The thesis is a study of the definitions and their corresponding meanings of Lamphun
in the past. Its main objective is an attempt to address the question of how the narratives in the
selected museums in Lamphun reflect the public's thoughts and perceptions of Lamphun. The
study is premised on the theoretical orientation that different people with different perspectives
adhere to, and simultaneously construct, different pictures of "realities". As the perspective and
perception have been enlarged to cover larger entities such as social groups, society, and the
nation, the proliferation of pictures has become the norm. Subsequently, their differences could
come into conflict with one another. The issues of conflicts, as a matter of facts as much as of
imagination, revolve around the meanings given by different entities to the "past" of Lamphun
which in turn underline the problems of value and of representation of Lamphun.

The objects of study are four outstanding museums in the city and its vicinity, namely,
(1) Hariphunjaya National Museum (2) Urban Lamphun Community Museum (3) Venerable ‘Kru
Ba’ Srivijaya Museum (4) Wat Ton Kaew Museum. The employment of methods of study derives
from three integrated approaches, i.e., (a) an analysis of the exhibits and their given meanings,
together with that of the perceptions of the past in the exhibitions; (b) a survey of the "meanings"
of Lamphun in its written form and its representations according to different viewpoints from the
past till the present; (c) participant observation in cultural activities.

The findings point to the direction that the perceptions of the past vary from one
museum to another, and each one has different emphasis on the past events and periods. However,

the way of thinking about and the definitions of the cultural heritage of the displays in the



museums are closely related. This relationship underlines commonality among them, and it
reveals two principal features of importance.

(1) The perception of the past in each museum indicates two different historiographies.
One regards Lamphun as a part of the whole nation, particularly its connection with the centre.
The other, on the contrary, sees it in terms of local dynamism, or "Lamphun on its own". The
exhibits in Urban Lamphun Community Museum is a case in point of the latter, whereas those in
Hariphunjaya National Museum the former. The biography of Venerable ‘Kru Ba’ Srivijaya is of
particular interest. His representation in Venerable ‘Kru Ba’ Srivijaya Museum by his disciples is
radically different from his biography told by the national narrative.

(2) However, the museums do not entirely devote themselves to one camp or the other.
In relation to the definitions of cultural heritage in Lamphun, there are also ample and liberal
spaces given to the locals to construct the "past" as they think significant. It is true that although
their constructions are not necessarily the same as the past seen by the centre, the spaces in
question do not solely fit into the dichotomy between 'the nation vs the local'. It is misleading,
therefore, to view a particular museum exclusively belonging to one camp or the other. All are
situated in the wider context of the present as well. Each one takes into account of the promotion
of tourism, local politics, and serving the interests of culture, economy and ethnicity as it sees
them.

This study is not restricted to theoretical considerations about historiographic questions
for academic purposes. It also has the potential to contribute to the current and somewhat heated
discussion on the problems of cultural heritage of Lamphun. In so doing, the author hopes that it

can take the heat out of some of the controversies among concerned citizens in the city.



