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Miti Ruangkritya

(1981) is a Thai based photographer whose work has been has been exhibited through
international exhibitions and festivals. Highlights include: 'Selected Winner' by The Magenta
Foundation for Emerging Photographers (UK); Solo exhibition at 2902 in Singapore, Kathmandu
Gallery in Bangkok and ICI in Venice; Miti has exhibit at festivals including Arles, Noorderlitch,
and Singapore Photo. His portfolio has been featured in British Journal of Photography, De L'air
and Le Monde, and he has participated at the Angkor workshop with Antoine D'Agata whom he
has also assisted in Pattaya. Miti is currently one of the featured emerging artists at Bangkok

University Gallery.

ARTIST STATEMENT: Politic 01 - 03

My work is largely based in the 'documentary' field in the broadest sense. Each project always
begins with an issue or a topic that surrounds my life - often relating to environments that are
caught in the throes of transformation. 'On the Edge' explored fast paced development of the
tourist town of Siem Reap, which I witnessed during a two weeks stay in the area. 'Imagining
Flood' examines fear amongst city dwellers through lifeless night time landscapes when Bangkok

was struck by the heavy flood.

In other instances my work involves more banal, mundane (and often overlooked) aspects of
modern life. 'Between the Everyday' takes a more considered look at the alien and strange quality
of office equipment - from photocopiers, calculators, and bonsai trees. 'Poles' is a project that
focuses on the prevalence and dependence that the city has on these somewhat organic, unnoticed
structural devices. And finally 'Christmas Trees' is a wry study of the shifting symbolic meaning
that these temporary objects have undergone.

'"Thai Politics' is an ongoing series developed from the first major protest in Bangkok since 2006.
Whilst exploring the differing political attitudes in Bangkok, the project also examines

photography within an image rich world.
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Punctuating each addition to the series is not only a different dimension to people's political views
and behaviours, but also a different approach to how they are captured & presented. This includes
curating images found across social media (Thai Politics no.2 and 4) to the more traditional

approach of digital and film photography (Thai politics no.1 and 3)

Robert Zhao Renhui

(1983) is a multi-disciplinary Singapore artist. His practice investigates the different modes of the
human zoological gaze, i.e., how people view animals. Renhui’s work is based on the concept of
doubt and uncertainty and in his work, he tests to the limit the principles behind the dissemination
of knowledge and acceptance of truths. A large part of his practice tries to resists the false natura

lisation of beliefs and circumstances.

Renhui received his BA (Photography) from Camber well College of Arts and his
MA(Photography) from the University of the Arts London. He has had exhibitions at Singapore
Art Museum; The Substation Gallery, Singapore; Fukuoka Asian Art Museum, Japan; Institute of
Contemporary Art, Singapore; Chapter Gallery, Wales; Photo- Levallois Festival, Paris; GoEun
Museum of Photography, Korea; The Zabludowicz Collection, London; P.P.O.W Gallery, New
York and Shanghart, Shanghai. Renhui is the recipient of the 2011 Deutsche Bank Award in
Photography (London) and The United Overseas Bank Painting of the Year Award (2009). In

2010, he was awarded The Young Artist Award by the Singapore National Arts Council.

ARTIST STATEMENT: Institute of Critical Zoologists

The Institute for Critical Zoologists aims to develop a critical approach to the zoological gaze, or
how humans view animals. Urban societies live in relative isolation from animals; however, our
demand and gaze upon them have grown significantly over the last century. It is undeniable that
looking at animals is considered both desirable and pleasurable in societies. Animals convey
meaning and values that are culture-specific, and in viewing the animal, we cannot escape the

cultural context, political climate and social values in which that observation takes place.
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The relationship between animals and humans has reached an appalling state. There is increased
visual exploitation of animals (there are more than a thousand zoos in the world and twice as
many natural history museums); and there is exploitation of animals as commodity (tiger parts are
traded for commerce to save them in China). Not to mention the environmental, ecological,
cultural threats of zoos, animal performances, animal agriculture, poaching, economic-driven
conservation biology, natural history museums displays and animal memorabilia, to which human

anthropomorphism plays a pivotal role.

We seek to develop a Critical Zoological Gaze that pursues creative, interdisciplinary research
that includes perspectives typically ignored by animal studies, such as aesthetics; and to advance
unconventional, even radical, means of understanding human and animal relations. The institute

also discourages anthropomorphism in the appreciation and understanding of zoology
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A20819gdUAIUNTIANS Thesis Exhibition

THESIS EXHIBITION

Obviously . ..

base on no story ...

19 - 23 May 2014
private view on 19.05.2014 @ 07.00 pm
@ minimal arts cafe | nimmanhemin soi.13
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- Translator: Digital Camera Thailand
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- Associated Exhibition Director: F28 Chiang Mai
Month of Photography, Chiang Mai, Thailand

2014
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